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ILLUSIONAL PINHOLE PHOTOGRAPHY

As the daughter to a fine art photographer, I grew up surrounded by; cameras, lenses, studios and darkrooms, so it seems as if my fate was inevitable. In my later teens I started to acquire a taste for 

photography and later I embraced the creative with open arms. To me photography is all about capturing the beauty of a moment and making it last forever, a single moment in time that can never be 

repeated. A landscape captured for its simplicity on one day and it’s drama as the sun sets on another or a portrait shot under different lighting, altering the mood of a photograph, are both appealing to me.

It is about that special moment frozen in time that I love the most. Along with my father I have experienced the deserts of Namibia, been taken to old rusty scrap yards in the middle of nowhere and introduced 

to the splendour of the landscapes around Southern Africa. At a young age I experienced the freedom of the outdoors and have been exposed to many different styles of photography. This has allowed me 

to broaden my vision and given me the chance to experiment and enjoy being behind the lens no matter what the subject. Instinctively I know that this is the start to something new and valuable in my life.
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Archival permanence

In order to ensure archival value photographs are printed on 100% acid free - fine art - mould made paper. 

Ultra Chrome / Carbon Pigment inks are used to guarantee durability and permanence of colours.  Images 

are also only printed on order to ensure longevity.

Giclée printing technique

The word giclée means to spray or to squirt liquid.  Ink is applied to fine-art textured paper using modern 

ink-jet technology. A “giclée print” connotes an elevation in print making technology which was introduced 

in the 1990’s. Prints are generated from high resolution files using archival quality inks onto various 

mediums including canvas, fine art, and photo-base paper. The giclée printing process provides better 

colour accuracy than other means of reproduction and has exceptional archival permanence. The quality 

of the giclée print rivals traditional silver-halide and gelatin printing processes and is commonly found in 

collections, museums, and art galleries around the world. 

Validation

The Signature - Martin Osner Collection is a series of Limited Edition Prints, individually numbered and 

signed. All artworks are embossed with the artists’ initials. 

Lifespan

Under normal viewing conditions the prints are estimated to offer a lifespan of 130 years before any 

noticible change may accure. (Independent study www.wilhelm-research.com)  It is important that the 

prints are framed using acid free mounting board and are kept on display out of direct sunlight.   

Archival framing

In order to protect your investment it is important that the prints are framed correctly. The photographs 

should never be glued directly onto a backing board but rather be pasted directly onto a thin aluminum 

plate using specialised archival adhesive. Our preferred method of framing is where the prints are either 

taped to the reverse side of the mounting board or suspended on archival clips. Clips are hinged onto the 

backing board of the frame using a minimal amount of archival adhesive which allows the artwork to be 

floated between the glass and the backing board, ensuring the protection of the print and easy removal for 

re-framing.

Mounting board must be 100% acid free and 2mm clear; non reflective UV inhibiting glass or museum dis-

play glass should be used. It is vital that the frame is sealed in order to keep out moisture, dust and insects. 

To achieve a clean uncomplicated look it is recommended that white or off - white mount board is used 

within a simple black or white frame.   The weight of the outer frame is adjusted according to the size of the 

print. 
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